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the house of God, a ind from Sabbath to Sabbath it was 
© rag dens ci to see the interest manifeste dan this part of 
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pose to the gentleman last up, a question, 
in order to ascertain whether he had correctly com- 
prehended his remarks. : 

By vote of the Convention, the request was grant- 
ed, and Mr. Webb remarked that he understood the 
gentleman to say yesterday that the general influenc: 
of such pertormanees had produced an injurious effect 
omhis, [Mr Mason's} feelings:—Ile wished to know 
ii this was the case ? 

Mr. Mason was not aware that he had given such 
an impression on the preceding day. He intended 
to be understood to say, that from his own experience 
and observation, the attention of choirs who had been 
engaged in giving Oratorios, was drawn away from 
church music. The concert principle was carried in- 
to church and individuals were in danger of singing 
to make a display of the art. The original design, or 
one of the principal designs of the oratorio, was to 
display the art of music in its perfection in regard to 
composition and performance. ‘Therefore the prinei- 
ple of display taken to church, could not have a good 
etfect on church music. When we sing trom Sab- 
bath to Sabbath to display the artin what we perform, 
it must be evident, that it would destroy all redigious 
feclings. Hence he did not know if— 

Mr. Webb. I stated that f understood him to say that 
it had produced this efieet on lis own mind ? 

Mr Mason, had answered the question so far as his own 


tion, to pro 





experience was concerned, in stataing that there was a4 
constant tendency in the preperations for, aud the per- 
formance of oratorio music, to absorb the mimd, so 
that a wrong spirit and feeling was carried into the 
performance of the music of the church, with which 
the mind was in danger of being taken up, rather 
than with the worship of God. It was often 
the case, that self display was 2 leading principle in 
church choirs who were to meet for the 
performance of concert and oratorio music. This was 
bad, and must have a destruetive influence on the de- 
votion and singing of the church. 
A few minutes were now devoted to the calling « 
the roll. 
By request, the Secretary read again the 
follows: 
‘¢ Do Oratories and Concerts ef sacred music, 
generally conducted, exert a salutary effect on Church 


also, 


accustomed 
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question, as 
as 
Music? 
The President, (Mr. Willey,) then remarked that 
intention of the framers of the Was 
not the point to be considered. It was for that body, 
assembled from all parts of the Country, to decide, 
whether, in their experience, Concerts and Oratorios 
had a salutary influence on church music. 
The question was to be debated as it read, though 
as one of the committee, he would state that the ques- 
tion was designed to bring forward the abuses which 
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question, 


were prevalent, on such occasions, and if possible, to 
remedy the evils which exist. Gentlemen would 
therefore please to cofine themselves strictly td the 
question before the house. 

Col. Barr, then made some general remarks, being 
the chairman of the committee for suppl ying questions; 
saying in substance, that the committee had discharg- 
ed their daty to the best of their abilities He thought 
that speaker had wandered from the subject, and un- 
less we could strictly confine ourselves to the business 
before us our time would be spent in vain. 

Mr. Greatorex,-had wished to make a few observa- 
ions In connection with what hed been said. One} 
had called an oratorio a concert of solemn tunes and! 
sentences Auviler said am oratorio was a Braming! 
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‘morning, and was attendcd by the ministers. 


‘sic in Europe. 


ted to choirs where they have sufficient 1 


sacred music, but as one of t 
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ham festival. A third said it was any thing you 
pleased. He wished to know what the oratorio was? 
If it was a combination of solemn tunes and anthems, 
it could not have a bad etfeet on church music. 

If we called it a Bramingham festival, st was impor- 
tant that it be understood, that the oratorio formed 
but a small part of the festival. The festival was 
not an oratorio. The oratorio was performed in the 
1 He 
had seen the Arch Bishop of Canterbury, and the 
Arch Bishop of London there, who went on purpose 
to attend these oratorios. In the evening, secular 
concerts and parts of operas were performed, by the- 
atre plavers and others. It was not contended that 
this was beneficial to church music. 

If we called the oratorio what we pleased, he 
should call it a sacred concert; one in which the sub- 
jeet was sacred. Any thing different from this was 
not sacred music. It was important that we attatcha 
detlinite meaning toterms. We all knew what sacred 
music was, and what winter concerts were. The 
Oratorio was the highest style of compositon,——of 
sacred composition:—and in its perfection was the 
result of the highest effort of human genius. 

And the performance of such music, which hada 
tendency to elevate the public taste, must have a 
beneficial etfect on church music. But there were some 
self-styled musicians who could not keep pace with 
the public taste, who were like a man running after 
a steam engine, and crying stop! stop! And so they 
would put a stop to all improvement. They could 
not rise up to the taste of these performances, and 
therefore they cried out. They complained ofa want 
of interest at rehearsals and in the performance of 
church mnsie. They would bring those who would 
rise, to their standard. It had also been said 

Cries for * the question,” “the question,” 

The fact that interest was not taken in church mu- 

sic, showed that it was not what it should be, 
Cries, “out of order,” 

Mr. Warner, declared that the gentleman was not 
out of order. He was discussing the question on gen- 
aral principles, and if he did make slight personal al- 
lusions, he should not be interrupted. 

Mr. Lucas, wished to know if that was not saying 
that the gentleman eas out of order? 

A motion was now made to return the question to 
the committee, but was not carried. 

We shall be obliged to close the report until the 
next number, in which the remainder of Mr. Great- 
orex’s speech may be expected, with some others 
which throw much light on the subject of oratorio mu- 








The Tuanxscivinc ANTHEM, published 
by Geo. P. Reed, 17, Tremont Row, camé 
too late for notice in our last number. We 
think it very pretty and chaste, and well adapg 


strumental aid to bring it out. 


Mr H. W. Day, Editor of the Musical Visitor. 

Dear Sir:—I saw in a late Boston paper, a notice ° 
the death of Henry E. Moore of East Cambridge, @ 
formerly from Concord, N. H. The subject of the n° 
tice here refered to, I suppose, was the gentleman b 
that name who had not only distinguished himself 4 
a scientific and successful publisher and teacher 
be most active and use 


membere of the Musical Coriventions, which be 
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been annually ha Id in » Boston for : several years. 


Mr. Moore possessed eminent natural and ae quired 
and! 


qualifications for usefulness in his profession, 


though removed by death in the prime of life, few) 


men have done more for the advancement of music in! 
He was a generous and ¢ onfiding friend 


our churches. 
and ever manifested a kind fee ‘ling and sincere fiend 
ship towards those especially w ho were engaged 1n 
the same profession with himself. ‘The loss of such a 
man must be deeply felt by his numerous family aud 
social friends,—the community in which the happy 
influences of hie talents and efforts have been e njoy- 
ed, and especially his late associates in our musical 
conve ations. 

The American churches are now beginning to feel in 
some degree corresponding with its value, the impor- 
tance of p a and religious music, and e ane cially the 
happy influences of Juvenile Singing Schools, and 
therefore, the one of our most experienced 
and useful laborers in this noble work, though per- 
fectly wise and justin the dispensations of Heaven, 
seems more deplorable. It is earnestly hoped that the 
death of our beloved associate in the cause of snered 
song, and in our annual meetings for its greater pro- 
motion throughout our entire land, may be suitably 
felt by all, and improved to our present & future good. 
The time will soon arrive, and we may again be per- 
mitted to assemble for the same laudable purpose:— 
But Henery E. Moore will not be with us. O then 
may the loss of one so strongly associated with the 
past and pleasant scenes of these Conve ntions, deeply 
impress us with a sense of the certainty of de ath, and 
the importance of being prepared to join in a sweeter 
song of heavenly praise.— G. W. Lucas, 

Slatersville, Nov. 17, 1241. 


The death of our friend Moore, was not known to 
the Editor of the Visitor, until it was seen not long 
since in the Bellows Falls Gazette, a paper edited by 
his brother The notice of Mr. Lucas is certainly 
very timely and proper. Mr. Moore lad, at the time 
of his death, several musical works in preparation, 
which he would have probably brought before the 
public , bad his life been spare d. Hlis family are prob- 
ably in circumstances deserving the kindness and at- 
tention of friends. We trust that God will be to them 
a father and husband. May we all be admonished, 
for in such an hour as we think not, we may be called 
to render an account of our steward-ship. 

Mr. Moore, it will be remembered by the members 
of the Convention, was taken ill during its sitting, and 
was thereby unable to attend to some business placed 
on him atthe time. This disease (dysentery) we be- 
ieve was the cause of his death). 


loss of 





Mr. Francis Hazevtine, knownto many 
of our readers, is now pleasantly located in 
Sandusky City , Erie Co. Ohio. We are 
truly glad that the instructions of a compe- 
tent and successful teacher, and the influence 
of a truly worthy man, are to be enjoyed in| 
that city and vicinity. 
Mr. H. will please remit the subscription money by mail, at ow 
ris’, which can be done through the P. M. It somchow strangely hap 


pens, that we are always in wint of funds. 





The Young Choir, pre sored and selected by W. B 
Bradbury & C. W. Saunders, N. Y., is the title of a 
new and very pretty wank designed for Sabbath 
Scheols and juvenile choirs. 


This i is a very pretty)! 
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jvook and is reaily worthy of patronage Tti is in the 
‘common 18 mo form, opening like a singing book ; 
‘ontains 144 pages, with the elements of music pre- 
itxed. 
wes notice was ae ‘d fora ae aa number. ] 
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» for Cc ‘harlestow n, 

Sinaing Scuoor—2d Quwarrer. In view of the 
very flattering success which has attended Mr. Pact 
ard’s first endeavorsin Charlestow n, le is encourageu 
to commence a second term. 

It is very desirable that all who wish to avail them- 
selves of the benefits of this term, should be in at- 
tendance the first lessons. 


M sical N etice 





[Continued forom our lasr.} 

In the eyes of singers at this time, with the advance 
of the scieuce of a century past, this 
must appear indeed. But 
sutler me to try to express some of my at that 
time. ‘lo me the whole movement of the school was 
ihe brightest cast. Carrying with it, all through, 
from first to last, the most seein g and ailecting 
ties that I had ever been made to before, and 
[ expected it was al] that could be done in regard to 
the glorious work of for come. A 
School! <A Singing se hool!! O those words! Every 
other word vanished at the sound. Think for a mo- 
ment. <A little boy at twelve 3 age, growing 
up in the shade of the deep and nsed forests of 
the mountains of N. H., sight of his 
mother, or the hearing of her saw a silg- 
heard the 
except his own domestic 

his Father's humble hearth. 
now he is a member of a school,—more; 
ines by Singing 
arrying any part ail in tlic 


jor halt 
insignificant 


music 
school very 


feelings 


real, 
witness 


singing, ages to 


years of 
conde 
seldoinm out of 
voice, never 
voice of any human bei 
circle, by the fire-side of 
Think again; 
a Singing school! 
the “we LivEaABovE!”’ C 


ne 


~ 


Singing t! note! 


same high boy's voice. eq}. th: rat VW ood work ! The 
ioundation of many happy days tor more than fitty 
vears past. Tlie master tuo! Ah, that blessed form 


of aman. His bright blue sparkling eyes—his sweet 
angelic voice—his manifest care an d love to his pu- 
pils—every thing, combined to him one of a 
thousand. Not long after this school was closed, I 
heard that there were pleuty of printed singing books 
in Boston; and that our store keeper would have some 
to sell before the next winter. It was my whole con- 


make 


‘ccearn to be ready by the time they came up, to buy 


one. 


‘to hoe by m yself, to gain 


I would persuade my father to give mea stent, 
time to pe al red-oak bark, 


‘burn it, and save the ashes for the purpose of buying 


When the Cake came | was 
ashes. This I did, and then I owned 
looked at the rules with astonish- 
name of the book, 


1 printed singing book. 
ready to pay In 
usinging book. 1 
nent. Ido not remember the 
the author's nan but this [ perfectly remember, it 
Nd asa Singing Book. In Inv new book, { had pcsses- 

myse ie of not far from one hundred new tures.— 
This was more than Lever expected to see. Now 1 
‘ould read but very poorly indeed, must spell all large 
words, and had it not been for singing, I should not 
have been able to read atail. Singing did more for 
ne by far, in learning me to read than every other 
way of .eaching- J went, studying my new 
book, and when [I came toa hard name, or word, I 
would go to my mother, and in this way J] made some 
progress 


So on 
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emibreve, Minim, € rotchet, Quaver, Semiquaver, 
and Deimisemiquaver. 

I learned also, that the semibrieve was the longest | 
note in singing: ‘and that it was as long as two min- | 
im, four crotehet, cight quavers, sixteen semiquavers, | 
or thirty-two demisemiquavers. This put one lin’ j 
more into the chain of Hn} understanding. i 

My new book taught me likewise, more modes of | 
time “than one. In ny se hool Without a book, [ had 
only learned to beat up and down; but now T saw dil! 
ferent ways, some two down beats and one up, anoth- 
er two down and two up. Some were slow, and some | 
fast. This swelied my mind a begs » larger still. tol 
went on, comiit tting io memory all that came in my 


way, until [ had eaten that book : up. ye 


I attended son qt of a singing school every win- 
ter but two unt il I Wis twenty-one ye irs oO | # Forty- 
three years ago, or the winter afler Twas twi nty-one, 


I foll lowed Mr. Wim. T. enney, the best instructor that 
had ever found. He taucht every afternoon and 


be i my ‘daile L paory the it notes ie another name. THE. SHEPHE RD'S 





evening in the week, Sunday excepted. ‘Vhen he 
ao os ‘ .° al } ' , 

lefi us, lig Zave me MiSs SINfINg DOOK and wooden 

piich-pipe, and told ine to believe [ was the best sing- 

er in the world, and then I shonld never be afraid to 

smg any where. [fc and mys in could take anv sing- 

ing book that we met with, and sine enrouch as eazs\ 
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sheep ; T he mother ‘shakes the little. tree, And 


‘ ’ - r ‘ ! 
as we could rend many other books. ipat was som 1---25——t ™ —f — - —™& > -—™ -— 
. } “se ‘ . 1° } > i — —_— - - F 
thing then, aad no small thing at this day. Afier th | F ~_ me _t(@- Pl x 
‘ ; ; . | fave mi a i — G&S a : 
last school, from the time of my age twenty-one, I }(@}-—-#—€_¢-—@ te Oe meer 


have taught singing until [ becaine fifty. t 
or less from time to time. Istill sit fr for the more 
ont of mv strength lies in my voiee. Twiee in my 


my voice for some months, but by constant trving to 
sing, cial it back with usual streneth as before.— 
And now, without boasting, blesse ! be the God of mu- 
sic, | have more strength of voice in singing, than ans 
man of my age that I have sung with for twenty yea } 
past. A grout means, in the hands of my Maker, of] 
preserving my voice, am conident is simply th Ij 
sing more or iess every day. It makes no odds, sum- 


mer or Winicr, rain or shine, co:d or hot, by the fire- | 
| 


side or on a journey, whether wind blows high or low, 
Ising. In prosperity or in adversity, joyful or sad, 
nlione or in comnpany, at home or abroad, Ising. And 
in vail mect where thore > Im TOY 
whether I] know their tunes ornot, Ising. This is all 
the way that i know of, to preserve the voice, either of 
young or old. [fn this way i pray God J inay kee pon 
until “my voice islost in death.’ And then, 


“May proaisc eiaploy my ne rhs! r powers, 
While life, and thought, and b being lasts, 
Or immortahiy endures.” 

Here I must close for this ttrme. T only wish to in- 
dulge a few words about that blessed yearly singing 
convention at Windsor, Vt., 22d. last month, [May.] 

O, what a biessed sesson. Both my body ‘and soul 
have felt better eversinece. ITcame howe singing on 
the way. Trying to make saine such sounds as I 


heard there, especially, “ Jerusalem, Jerusalemn,—@y 
| i ° ' 





« j . 9 4 ! ] ‘ . 3 
Jerusalem my hippy home. Ah! Ldo no wondel 
» ] ? ms * 5 
there is no sickness in Lleaven, there isso much sing- 
. ’ ryyi | + 4 | 
ing there. There may all we singers meet. And 
those who have never learned here, may they moet 
and learn there, and all be one 
and tearn there, and ali ve one. 
? 4 wars oA eo — 
Your humble servant, my dear sir, 
ae «7 -s 2 a9 ¢ To (TTT wy ” ? 
vy suid PESPeRLi,- VOD I Withee Vin ¥ } 
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' 
| 
{ 
} 
ife time have I lost my voice. Two fovers destroyed 
i 
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watches, baby 


<nigh odie 


o - ver thee! — ba - by 


Sleep, baby, sleep! 


— ey os 





In skies, there wander sheep: 
‘The stars, they are the lambs, I guess, 
The ii she is the Shepherdess ; 


SS 


bw 
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eep, baby, sleep! 


Sleep, baby, sleep! 
And Til give thee a 


lie wearsa pretty g: Hi len hell, 


For play fellow, 


she ep, 


he will do well ; 
Sleep, baby , sleep! 


4 


Sleep, baby, sleep! 
Don’t bleat so lil Ke u shee Ps 
Else comes the Shepherd's dog so wild, 
And bites my little sleeping child. 
» baby, 


Sleep 





sle eep! 
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Sleep, baby, sleep! larly the 
Thy. father keeps the shee ms 
Away, you barking dog so wild, 


Seventh on the lead ng note tn a Major ker 
And don't you w: ake my little child. J y- 
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Tue Dominant SEVENTH. | <--> nn ee o 5 
The dominant seventh consists of a bass ee a re sas ag 
note, accompanied by its major third, periect 5 
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Sanaa tnaeneaeeeeemememnenny eunias.”-aaemmeea ee Phe seventh on the leading note in a minor 
3 2 key, consists of a minor third, imperfect fifth, 
ee ee ae oe OE Re Pe SSE. and diminished seventh, from which last in- 
et ==3-F 2 al f2 - oF -2- terval the chord takes the name of the dimin- 
7s as . noe Re a ——- + ished seventh. Though this chord and its 


inversions naturally belong tothe minor mode, 
they are also used in major, instead of the 


se ete Sm “es ee ee a 
i me i= a  Zmee eo prec ceding chords. 




















| re A Oe RON aE | aetna Beas Di minished seventh and inversions. 
ao : ee ee RD RAR A) SAIN NRE UN: NNR el 
The dominant seventh and its inversions kbp 3-3-4 =o =a 
are the same in the minor as in the major |X{)—-—~-2—_3_1-=—__a1-—_—=- 
mode, because the leading note must always | *~ oA 7 3 - o 
be a half-step below the key-note. These Dip He —~——- G—— 
chords possess the very important property ae el —} | 
of deciding the key of “y passage in which! ~~~ =$7 eee mee 
they occur; hence their great influence in ee ae a eee ee ee ae 
modulation, as will be fi n hereafter. van a MR CR me A eM Lele 
The first inversion is played on the seventh [GQ a OU | ro — g— 
or leading- note of the key. It consists of {@~% a any ee bs 
the bass note accompanied by its minor third, a ee er Pe ar eee 
imperfect fifth, and minor sixth; this combi- Db-—2 i =~ — f—_.. — 
nation is generally called the chord of the —b-p—-— —-— — nee .- _—} 
false fifth. ee ee ee 
The second inversion is called the little sharp. “by : A 


sixth; it occurs on the second degree of the The fourth degree of the scale is often ac- 
scale, and consists of a bass note acco: mpa- cidentally sharpe ned and treated as a tempo- 
nied by its minor third, perfect fourth, and rary leading note, accompanied with one or 
major sixth. the other of these two last pieces of sevenths, 

The third inversion is called the chord o} The affinity of the chords of the seventh 
the trione. It occurs on the fourth degree of or the leading note to the dominant seventh, 
the scale, and consists of a bass note accom- is such, that the one m: LV in most cases ta 
panied by its major second, trione or super- substituted for, precede or follow the other; 
fluous fourth, and major sixth. . this is also the case with their iaversions. 

In a major key, the seventh on the leading BOSTON ACADEMY'S GOLLECTION of 
note naturally consists of a minor third, im- Chureh Music—the most popular work of the kind 
perfect fifth, and a minor seventh, ever publishe ‘din this country—for sale wholesale and 
Its inversions are but little used, particu- retail, by Tarray & Dryyrrt. 
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Tue Vestry HYMN BOOK : isthe title of al THanxscivine Antuem, by F: L. I[lsley, 
new, neat and well compiled book designed) N. Y. was received some pad after the time 
for Vestry and wie: meetings. We cheer- for which it was iatended. It is re: ally avery 
fully recommend it to all who love the songs pretty piece and well adapted to the occasion 
of Zion. for which it was s designed. 
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FROM THE AMERICAN HARP 
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- He’llshield you with a wall of fire, S. And when our labors all are o’er, 4. Praise God, from whom all blessings flow; 
With holy zeal vour hearts inspire ; Then we shall meet to part no more; Praise him, all creatures here below ; 


Bid raging winds their fur y cease, Meet—with the blood-bought throng to fall, Praise him above, ye angeli host, 
And calm the savage breast to peace. And crown our Jesus—Lord of all. Praise Father, Son, and Holy Ghest, 
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Full of pi-ty, love and power, He is able, He is a-ble, He is will-ing, doubt no more. 
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8S. Let not consci 
Nor of fitness 
All the fitness 

Is to teel your 
This he 

*Tis the spirit’s $ 


Now ye needy, come and welcome, 

God’s free bounty glorify ; 

True belief and true re pentance, 

Every grace that brings you nigh. 
Without mone ys 

Come to Jesus Christ and buy. 








WORK AWAY. 


Le Rol DE SARDAIGNE. 





a lesson which was 
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too much time in 


use, don't loose 
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2. Hands were made to be useful, if you teach them'| 
the way, 





| light and gay : 


play; Work a “|| 


(Visitor. 
will really aid the cause of our Redeemer. 





4. Come ye weary, heavy laden, 
Bruised and m angled by the fall; 
If you tarry till you're better, 
You will never come at all. 

Not the righteous, 
Sinners Jesus came to call. 


ence make you linger, 
fondly dream ; 
he requireth, 
hecnag of him. 
give s you, 
glimmering beam. 


——— 











| Therefore for yourself or neighbor, make them use 
fulevery day ; 





Work away &c. 


3. And to speed with your labor make the most of 
to-day, 
What may hinder you to-morrow it’s impossible to 
say ; 
Work away &e. 
As for grief and vexation,let them come when they 


may, 
When your heart is in your labor, it will soon be 


Work away &c. 


>. In the world would you prosper, then this counci 
obey, 
Out of debt is out of danger, and your creditors to 
pay :— 


Work away &c. 
Let your own hands support you till your strength 
shall decay, 
And your heart should never fail you, even when 
your hair is gray. 
Work away &c. 





Williams College.—The Trustees of Williams College have resolved 
to rebuild the College lately burnt, on the same foundation, but of 
only three stories, and erect another building of smaller ‘a 
a little distance southeaster! y of the old College building 








SPARTA FEMALE ACADEMY, Spartn, Ga. udie 
requires a term of seven vears, during which time, due attention 1s 
civen to Mathematics, Classics, French and Philosophy; also to Mu- 


The course of studies 


sic and Drawing. 

E cpenses. S20 per term of 5 mos. 
For the lower elasees, the sum is somewhat reduced. Piano forte, 
and Thorough bass, $25 per term. Drawing, Paint- 
For Loth Music and Drawing, $30. An- 


Board and washing, $50. 


Guitar, Singing 
ing, and Perspective, $15. 


_ nual charge to Senior class, $100. 


A Teacher of musié at this Institution has succeeded very well and 


produced a good impression in favor of music. 


We notice all Catalogues. 


We shall be much obliged to the Rey. 





J.H 


S. if he will aid us in the circulation of the 


In so doing it is believed that he 
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Third Voice. 
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We join in a song Wwe 


Fourth Voice. 








The **Boston Glee Book.” 


ConsistinG of an extensive collection of Glees, Ma- 
drigals, and Rounds, selected from the works of the 
most admired composers. By Lowell Mason and G 
J. Webb. 

The rapid progress of musical education for several 
years past, has alread y begun to create a demand for 
this dese ription of vocal music To supply this de- 
mand to some extent is the objec ‘t of the present 
publication, in which two im port: int obstacles to the 
general introduction of Glee singing are removed: Ist 
the high cost, and 2nd the objectionable character of 
the words This work, t hongh be: utifully executed, is 
afforded at a low price, and the words are unexe ep- 


tionable. Bachanailan subjects have been, of course, 
excluded. 
: —, : ‘ 
For sale by Wilkins & Carter, Boston, and the 
Booksellers gen: rally’ 
“MISCE LL AN EOUS 
THE CATALOGUE of the ¢ ‘har! ston Acatemy, Charleston, Me. i 
received. Thisisa Boprishing & institution of the kind, and affords all 
the advantages which are imp nt in fitting for college or in obtain 
ing a good education. 
E cpenses; board $1,25to 1,59 per week. Tuition: 25 cts. to 37 1-2 
cts. per do. Students, male, 62; female, 21; total. 
Hampden Sidney Collece. Va., Winter term commences first day 
of November. The Expenses of the Session, are hoard, S60; tuiti 1 
$30; room rent, $€; deposit 3; servant’s hire, $1,75 Al] payable 


In advance. 





From A CATALOGUE of t! 





nr 


E e Wesleyan University, we gather the 
tollowing statistics, Faculty, 11 officers. Number of students 125. 
Course of studies:—similar to that of other colleges. Lectures are 
delivered by different officers on important subjects. The whole 
pense of a student amounts to about $Sl2o per annum. From the in- 
formation contained in the catalocue we have formed a ver y tavorahle 


opinion of the institution. 

Marrifcr. I never knew a marriage expressly for 
money, that did notend unhappily. Yet managing- 
mothers and heartless daughters are continually play- 
img the same unlucky game. [believe that men more 
frequently marry for love than women, because they 


eXx- 





have a free choice. i am afraid to conjecture how 
large a portion of women marry,because they think 


they have a better chance and dread being dependant. 
Such marriages, no doubt sometinies prove tolerably 
comfortable, but agreater number would have been 
far happiersingle. If I may judge by my ebservation 
of such matters, marrying for a home is a most tire- 


some way of getting a ‘living. — Mrs. Child. 


AND INS }pTRUMENTAL 


lighted with his lively, 


MUSIC. 


ne 
Y NAME,” 


List to a di ‘eamy notes that dwell 
in ripling waves, O° Singing tree, 
Go. heavken to the eld church bells, 
The whistling birds, the whi izzinig 
In terpret right, and you will find 
Tis “power and ¢ glory” they proclai 
The chimes, the creatures, waters, wind, 
All publish, Hallowed be Thy name !” 


The pils rim journeys (ill he bleeds, 
To gam the altar of hits 
The he ove his! eae 
With zeal that never wanes nor tires; 
ut holtest rite longest prayer, 
That soul can yield o wisdom frame, 
What hetter lupo t can it hear, 
Than * Farner, hallowed be Thy name !” 
The savaze, kneeling to the sun, 
To gi.e his than\s, or ask a boon; 
The raptures of the idiot one, 
Who laughs to see the clear, round moon; 
The saint, well taught in Christian lore, 
The Moslem prostrate at his name, 
All worship, wonder and adore, 
All end in Hallowed be Thy name!” 
What e’er may be man’s faith or creed, 
Those precious words comprise it still; 
We tras e them in the intvad, 
We hear them in the # rl 
One chorus hails the Great Sup eme j 
Each varied breathing tells the same. 
The strains may but the theme 
Is, * FaTHER, Phy name !” 
; ELiza Cook. 


sire 


mit po es al 


oO! 


blooming 
owing 


Litter ¢ 
aiftier: 


Hall 


wed he 
B 1OGR. APHY. 

Thomas Aveustin Anne, was considered by the 
iEnelish, as one of the first compose rs. Ile was born 
at London, in 17(4, the son of a respectable upholster- 
er, and received the first part of his educ ation at Eton. 
Hie was intended for the study of the law, but a strong 
inclination led him to devote himself to music, and he 
secretly carried an old spinet into the garret of his fath- 
ers house, in order to pursue his favorite oc cupation. 
Por a long time he was obliged to keep ita secret, but 
his father was finally induced to yield to his widhes 
after he had made great progress in the art. Discov- 
ering that his sister had a fine voice and a great fond- 
ness for he prevailed on her to choose the pro- 
He composed a part for her in bis 
‘fter the text of Addison, which 
and 





music, 
fession of a singer. 
first opera, Posamond, : 
was performed, in 1733, at Lincoln’s Inn Fie de. 


was received with great applause. Then followed 
Pielding’s comic opera, Tom Thumb, or the Tragedy 
of Tragedies. His stvle in the C omus, 1738, is still 
more original and cultivated. The public was de- 


chee rfl and natural melodies, 
and with the truth and simplicity of his expression. -— 

1 1740, he married Cecilia Young, arn excellent sing- 
ve edue ‘ated in the Italian school. They went, in 
i744 to Ireland, where they were well received. "Af. 
ter two years, he was engaged as a composer, and his 
wife as a singer, at the Drusy Lane Theatre, in Lon- 
don. He composed several songs in 1745, for the 
Vauxhall concerts. After having “composed two ora- 
torios, and several small operas, one of which «was 
called Eliza, and having received the title of Doctor of 
Music, at Oxford, he attempted a compesition in the 
Italian style ctastasio’s 4rtaserso], which was very 
Hlis talents, however, were better adapted 
to the simple, lovely and soft, than to the grave and 
elevated. Ife compose d, also, several of the songs in 
Shakspeare’s dramas, and various pieces of instrument- 
al music. 


popular. 











Medical § yer ¢.—The number of students at the Medical Schools 
in Phila delphia is said to he much Jarger than the last year, at the 
second week of the course. There aro about 360 students at the Penn- 
sylvania University. At the Jefferson ‘School 160, at the Pe a 

dia College 75. The precise number is not y ct ascertained, as stuce 
are daily arriving. 








